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EXPLANATORY FACTSHEETS
Architectural and functional renovation, and updating the technological installations
The four rooms in the Uffizi Gallery devoted to Early Renaissance painting are due to reopen on Tuesday 18 October following the completion (in April this year) of the rooms' architectural and functional restoration and the renovation of their lighting and other installations, as part of the Nuovi Uffizi project masterminded by the Soprintendenza Archeologia, Belle Arti e Paesaggio di Firenze, and the compete renovation of the layout by the Gallerie degli Uffizi thanks to a generous donation from the Friends of Florence Association.

The rooms affected by the new layout –  Rooms 8 (Masaccio, Paolo Uccello and Filippo Lippi), which has been open to the public since September, 9 (Pollaiolo), 10–14 (Botticelli) and 15 (Hugo van der Goes) – have been the object a major overhaul on which work got under way in 2015. The Botticelli room has been architecturally reconfigured from the ground up, while the technological installations governing climatisation, security and lighting have been brought up to date both in it and in the rest of the rooms.

At the same time, the technological installations in the corridors on the second floor of the gallery have had major work done on them, all of the climatisation appliances and part of the ducting being replaced and the electrical and special systems being totally renewed, thus making it possible to rationalise and to reorder the ducting and appliances as well as permitting maximum flexibility in managing the sources of light that go to make up the new lighting system. The new lighting installation comprises state-of-the-art LEDs built into a DALI system for the planned management of the various light sources providing indirect, diffused light from the surfaces of the painted vaults, direct and constant light on the walls, and accent lighting on the sculptures with spotlights highlighting the most significant pieces.

In architectural terms, the most demanding operation has been the construction of a new false ceiling in the Botticelli room, with the ducting and systems serving the room concealed above it and with maintenance walkways being constructed in a reticular spatial structure made of especially light steel.

The museographical solution adopted for the Botticelli room, in line with the recent intervention, consisted in subdividing the area into two adjacent spaces through the installation of two full-height "theatrical wings" detached from the walls. These wings, built on steel frames, not only increase the display surface available but also house the air intake ducting for the climatisation system and the two totems containing electrical and special equipment, thus ensuring that the walls of the room themselves are completely free of any kind of installation.

From a systems standpoint the operations peformed have allows us to completely renew and totally integrate all the technological installations serving the exhibition rooms and their attendant technical cabinets, including installing a new direct and indirect lighting system with the adoption of state-of-the-art LEDs with an excellent CRI and, in those areas with ceiling skylights, of an advanced system for monitoring and managing the mechanisms designed to filter natural daylight.

After the significant increase in the number of rooms devoted to permanent collections, which has risen from 45 in the original gallery layout to the 101 rooms currently open (thanks to the recovery of space on the first floor which formerly housed the Florence State Archive) covering an overall surface area of approximately 3,000 sq. mt., the work completed on the second floor has made it possible to gradually renovate a further 4,000 sq. mt. in the original display areas. 

Meanwhile, the construction of the Nuovi Uffizi progresses apace and the Galleria degli Uffizi will shortly include specially designed areas in the new zone set aside for temporary exhibitions. With the restoration of the two floors beneath the Biblioteca Magliabechiana and the construction of a new area providing a connection with Vasari's original building on Piazza Castellani, the gallery will enjoy new opportunities for exhibitions and better visiting conditions for the public to enjoy those exhibitions thanks to the separation of the permanent museum tour from the temporary exhibition area, thus offering visitors an increasingly broad range of choices.
(M.D.B.)

Notes on the museum layout 

The chief goal of the new layout is to ensure that visitors can enjoy the paintings on display even in the presence of the considerable crowds frequently split into groups that congregate in front of the most iconic works of art. The arrangement of the pictures in the Pollaiolo room has been left virtually untouched, while in each of the two areas in the new Botticelli room we have identified two focal points in which to hang the Spring and the Birth of the Venus. These two celebrated masterpieces have been hung at an appropriate distance from the other works on display so as to make it easier and more convenient for visitors to stop in front of them for longer.
The list of Botticelli's paintings on display in the room, which was already fairly substantial, has been supplemented by the arrival of the poetic Annunciation painted for the Hospital of San Martino in Via della Scala in Florence. The painting, a fresco almost six metres wide which Botticelli painted in 1481, has been hung in the first part of Room 10–14, in juxtaposition with another painting of the same subject, this time on wood, which Botticelli painted for the church of Cestello almost ten years later. 

Botticelli's other secular works – the Portrait of a Man with a Medallion of Cosimo the Elder, the Calumny of Apelles and Pallas and the Centaur – have been hung in sequence around the Birth of Venus in the second half of the room, allowing even the non-specialist visitor to appreciate at a glance both the extraordinary scope of Florentine humanist culture and Renaissance art's debt to classical antiquity. 

The need to increase the space between one exhibit and the next has meant that a certain number of Botticelli's works, such as the monumental Coronation of the Virgin which he painted for the goldsmiths' chapel in the church of San Marco in Florence, have had to be moved into Room 15. In this room we have chosen to maintain the arrangement juxtaposing late 15th century Florentine works with the Adoration of the Shepherds painted by Hugo van der Goes for the Portinari family in Bruges. This imposing masterpiece of Flemish art, which graced the altar of the church in the Hospital of Santa Maria Nuova from 1483, played a crucial role in the stylistic development of numerous Florentine artists in the last quarter of the 15th century. Perhaps the most important of those artists was Domenico Ghirlandaio, whose Madonna and Child with the Archangels Michael and Raphael and with the Sainted Bishops Justus and Zenobius from the church of San Giusto is on display in the same room. 

(D.P.)
The display of the Spring and the Birth of Venus
The need to maintain protective safety glass in front of two such iconic pictures with such an intense emotional impact as the Spring and the Birth of Venus, together with considerations regarding their conservation in order to slow down the climatic exchange between the valuable masterpieces and the air in the room, were the driving forces behind the solution adopted for their display.

The result is a state-of-the-art display of which contemporary museographical design has seen several examples, in a variety of different versions, in recent decades.

In addition, the two volumes built out from the walls to house the paintings offer an almost abstract and absolute view of them, devoid of any kind of external support such as brackets or props, which are there but which are completely concealed behind the broad surfaces of the functional decor.

(A.G.)
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